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Johann Konig, Berlin is pleased to present sunrise, American artist Justin
Mat herly’s second sol o exhibition at the gallery.

An oscillation of proximty exists in Matherly's prodigi ous cast scul ptures and

| arge-scal e photo work. At the furthest distance of the | andscape, we see the
sunrise; it rises towards us while appearing to retreat as we nove towards the

hori zon line. Such constant, paradoxical shifting is allegoric of the kinetic
nature in Matherly' s work: meaning and source are nolten, and each degrades as the
final conposition takes formthrough a decidedly flexible casting process. An array
of soft materials, such as malleable Treegators (slow rel ease watering bags for
foliage), allow for an additional element of chance in reference to the specificity
of the carved formcrafted fromindustrial Styrofoam

For the first tinme, Matherly presents what appears to be a documentary photograph
of a sunrise at an excavation site of the tenple-tonb, Nenrud Dagi, in southeastern
Turkey. It is a pointed departure fromhis other two-dinensional works, which
endure a process of heavy abstraction fromtheir source material. Here a photograph
is presented seenmingly unedited, captured by the artist on site. Yet a snall
instance recalls that representation is never w thout nanipul ation — coll aged
little blue flowers punctuate the bottomleft corner of this. This addition is

swat hed in connotative |ineages: anong these, it is a recurring synbol in German
Romantici sm and a provocative enbl emfor the unreachable.

Sunrise dominates the gallery. Divinities Zeus and Apollo are depicted with the
Hel I enic King Antiochus |, as Matherly continues his investigation of dexiosis
reliefs — in other words, right-handed clasps. An action of political alignnent, it
is both | oaded and i npoveri shed of nmeaning by its overuse and ubiquity. The

anbul atory supports which recur in Matherly's works are central to the work,
propping up the rising facade and revealing the holl owess and hol es that belie the
scul ptures weight. It is ridden with pathos; the wal kers and crutches seemto be in
a perpetual state of exertion. Backing away fromthis piece, the pictoria
handshake, the extended readynade arnms and | egs that support sunrise gives the work
a humani stic corporeality — in essence, it is a gesture

A nore literal deconstruction exists in a snmall-scale scul pture propped agai nst the
wal | . dinical equipnment, concrete, and a rock collected fromthe Turkish site
conpose a work that is not self-supportive, but relies instead on the gallery wall.
It is a conjurer of fragmented histories and sources al so, which | ean on each ot her
for context and support in contingent networks of neanings, however flexible.
Sources are generated, then self-generating; Cbjects cycle along a nmythic, tw sting
human narrative; Meanings shift ad infinitumsonmewhere between the sacred and the
hol | ow.

Justin Matherly (born 1972) lives and works in Brooklyn. H's scul pture Sunrise was
presented in the Unlinmted sector of Art Basel (2013). H s work has been
extensively exhibited in New York, at Paula Cooper Gallery (2013), with the Public
Art Fund in Gty Hall Park (Conmon Ground, 2012), Bureau (2011), or the Scul pture
Center, (2010). Justin Matherly’'s next exhibition will be in February 2015 at

Vi enna Secessi on.

Text: Kate Brown



